Wurzel, Worte, Wer? is a original composition for Baritone, Harp and Frame drum, based on a
excerpt form the poem “Orpheus. Eurydike. Hermes.” from Rainer Maria Rilke, imposed from the
Carl-Orff Composition Competition 2018. The name of the piece makes reference both to key
words in the text as well as to the name formula of the poem.

The piece fries to connect feelings of the scene with the musical material given in the competition,
inspired in the sculptures from Antje Tesche-Mentzen, where the face of Eurydice is connected with
the form of the harp. The first aspect appreciated from me in these sculptures is the proportional
unreality. The face is bigger than the Harp, what could mean distance perception, but | decided to
accept it as a proportional distortion and applied that on the “Morse-code” rhythmic suggested from
the competition:
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Where the suggested time signature is changed to 3/4 to fit the first measure and the second
measure is distorted in a smaller cell (like the Harp in the sculpture) in a 4:3 pattern accentuated
every three beats in the frame drum part:
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The 5:4 beat is introc Aythmic lines
constructs a comple. y described by
Rilke in this scene; w s beloved Eurydice,
excited to see her aga.. there.

This gives the name of the

To express this ambiguity, a mode plied to make the all key chords of
the first part, expressing this ambiguity in the louble thlrds fifths, sixths and sevenths.

The mode usedis: C, D, Eb, E, Gb, G, Ab. Bb, B.
This four key chords are be in measures 4, 26, 46 and 56 respectively.

(Key chord on measure 4).
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My personal imaginary picture of “Hell" is a dark place lighted with fire. This fire with its particles
that get off upon its flames will be the motive of modulation of this key chords. Using algorithmic
composition to simulate this particles and its movements scientifically, a Brownian movement
equation will be applied:

dS, =S, pdt + S, 0 £\At

Considering that the two notes (the C below and the upper G of the chord) will be modulated, the
note in question would be considered as value 0. Using proportions, a result 1 will be a octave
higher and a - 1, a octave below, meaning that a semitone would be 1/12 =0,083.

To illustrate this rule, we take the results of a created brownian movement chain: -0.26, 0.82, 0.28
Applied to the C3 of the above chord of measure 4, the results would be: A2, Bb3, Eb3:
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(Results marked with
cycle measures 7-12)
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To determinate the time between movement of this “sparkles’ of fire, a Markov chain is used to
determinate probability:

(This second order Markov chain is formed to build up rhythm with
probability. The “dt” element in the equation means time in seconds. With
a beat of 120, every beat lasts a half second. So, in the piclure beside, C1
o C4 means time in seconds from 2 until 3.5 = 4 until 7 beats and D1 to
D4 means half second divided by 4, so that D1 means 0, D2 means one
16th, D3 one 8th and D4, a dotted 8th. This values from D1 to D4 will be
added to the values from C1 to C4. The results can be seen above on the
circled notes.)

(The tables below are the distribution of probabilities, meaning that if the
value C1 comes out, it will have 10% probability to come out again in the
next rhythm and the other rhythms will have 45% to come out. When a
macro rhythm (C1 till C4) is chosen, then a micro rhythm (D1 till D4) will
be chosen, defining a second order Markov chain. The probability is 25%
for each, meaning that they have eqq?f chances to come out, as shown in

the last tabl ﬁ y
J
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C1 0.1 0.45

C2 | 045 01

C3 | 045 045 0.1

C4 | 045 045 045 0.1

C1 C2 C3 C4

D1 0.25 0.25 0.25 0.25
D2 | 0.25 0.25 0.25 0.25
D3 | 0.25 0.25 0.25 0.25
D4 | 0.25 0.25 0.25 0.25

From measure 14th on, a new complex rhythm deviated from the original 3/4 rhythm will be
created to provoque different counterpoints to the “heart beating” rhythmic. This will be made by
cutting the length of the beats through introducing pauses between then and scrambling them
afterwards:
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% i (Morse-code rhythm with cut length)
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Constructing counterpoint with “heartbeat” rhythm through scrambling the elements of the rhythm
above with highs stipulated by brownian movement modulation and applied as an isorhythm
(measures 14-17):
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All the frases from the Baritone will be created inside the same mode of limited transposition as
mentioned before, to maintain this uncertainty atmosphere. This first part will be developed by the
deceleration of the “Heartbeat’ rhythm contrasting to the enlargement of the “distorted’ rhythm in
the Frame drum as well as to the complex rhythmic constructed by the random shuffle of elements
of the “morse-code” rhythm. This deceleration of Orpheus heartbeat is due to the scene that he
founds when he comes to Hell and sees how Eurydice looks like. His disappointment grows up as
the description of Eurydice goes on, until it stops as he sees that she has been turned into roots.

The second part “Morbid’ describes this feeling of desolation and sentimental death. A sequence of
four chords are constructed trough the modulation of the first one with the brownian movement rule
described before. The repetition of this chords symbolizes the lack of solution of the situation,
meaning no way out. The chords will be repeated with different metric through a time signature

modulation, made also with brownian movement, to represent the slaw movement of fire.

This modulation will be made by consid ﬁatun?a value 1 and using the
results of a chain created by the bro modulate it through proportions as
made before, asfora 0.5~ ¢f J ~'a measure and for a 1.5
result, to a 9/8 measu easure 86. The
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The modulation wou
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The harmonic notes in the upper clef from the Harp represent the sparkles of fire, modulating the
upper note of the chord with the longest time signature among the chord sequence. This will be
made with the same rules as explained before, using brownian movement for the highs and
Markov chains for the rhythm.

The Baritone lines in the second section (Morbid) will be made inside a different mode of limited
transportation (C, Db, F, Gb, G, B).


https://www.musicalion.com/de/scores/noten/211505/luis-augusto-da-fonseca/40408/carl-orff-competition-2018-wurzel-worte-wer

Score

Wurzel, Worte, Wer?

for Baritone, Frame Drum and Piano

Luis Fonseca
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Typ: Digitale Noten zum Download
Titel: Carl Orff Competition 2018 Wurzel, Worte, Wer?

Komponist: Luis Augusto Da Fonseca

Epoche: Musica viva

Thema: Wettbewerb

Reihe/Zyklus: Contest

Schwierigkeit: Mittel bis schwer

Instrumentierung Gruppe: Sologesang mit (Kammer-)Orchester
Instrumentierung: Solo>Bass+Px+Hf

Instrumentierung: Gesang Solo>Bass(1),Harfe = Hf(1),Perkussion (alle
Schlagzeuge) = Px(1)

Wurzel, Worte, Wer? eine Originalkomposition fur Bariton, Harfe und
Rahmentrommel basierend auf einem Auszug des Gedichts ,,Orpheus.
Eurydike. Hermes." von Rainer Maria Rilke, von der Carl-Orff Komposition
Wettbewerb 2018 durchgesetzt. Der Name des Stlcks verweist sowohl auf
SchlUsselworter im Text als auch der Name Formel des Gedichts.

Das Stuck versucht Gefuhle der Szene mit dem musikalischen Material von
dem Wettbewerb zu verbinden, die in den Skulpturen von Antje Tesche-
Mentzen inspiriert wurden, wo das Gesicht der Eurydice mit der Form der
Harfe verbunden ist. Das Stuck besteht aus zwei Teilen: der erste Teil
(Erregt) ist im Zusammenhang mit der Abstieg in die Holle des Orpheus und
seine Begeisterung Uber Euridyce gesehen zu haben und alles was auf
dieser Reise passieren konnte. Der zweite Teil (Morbid) aulsert die Toten
seiner Seele, als er sieht, dass Euridyce ihn nicht erkennen kann und dass
sie zu Wurzeln geworden ist. Eine bessere Beschreibung der Verwendung
der vorgeschlagenen Materialien aus dem Wettbewerb und der
musikalischen Elemente in das Stluck ist in der Partitur detailliert.
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