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(Cover art: Edward Austin Abbey—A Pavane, extract)

Notes on the Pavana

Outline

The pavana (often referred to as the pavane or the pavyn) is a solemn, stately dance in
duple meter of Italian origin at the height of fashion during the Renaissance. Music written to
this dance is often contrapuntal, and separated into two or three lyrical and chorale-like
strains, which are either repeated or varied individually with ornaments, runs and the
occasional canon as the dancing becomes more athletic. Many famous examples are written
by the Renaissance composers Byrd, Gibbons and Dowland.

I composed my Pavana for a four-part viol consort without much change to the
structure of its Renaissance counterparts, and packaged it in an Italian madrigal style popular
late in the 16™ century. However the composition itself is intended not to be danced to, but
instead as a tribute to the great contrapuntists of the Renaissance and the Baroque; my piece is
entirely contrapuntal and when varying the strains I ventured to use some more elaborate
forms and textures, inspired by Bach’s Goldberg Variations which [ have been studying
recently.
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systematically between different voices—and plays in turn four different melodic ideas: one
being the main motif itself, and another being a variation of the second, now with faster,
semiquaver runs, in accordance to the classical form of the pavane.

The second thematic strain starts with an unlikely triad on C, creating an unlikely
major third relationship which is a favourite of the great Italian madrigalists. More
explorations in harmony and chromatic chordal relationships follow, culminating with an
English cadence on a Picardy third. I varied this by writing a tonal canon in fifths between the
treble and tenor viols while accompanying it with a dotted figuration, commonly found in
traditional pavanes, in the bass to draw a line between this variation and the fugal section to
come and to create unity within the variation.

Although the fugue has never been united with the pavane and the Italian madrigal
style, I found it rather apt and a good experiment anyways to represent it in my composition,
as a sophisticated contrapuntal form whose greatest composers should require a tribute. To
assimilate my final fugato section with the rest of the piece, I decided to construct it as a
variation above the harmonies of the first strain immediately followed by the second. This
gave me more room for fugal development while creating symmetry with the rest of the
Pavana. 1 coupled the two thematic motifs together to form the subject and exposited it
upwards from the bass viol, answering it tonally. To create tension in the development of the
fugue, I used a range of fugal techniques including false entries of the subject and stretto. The
subject is augmented as it is recapitulated at the end to wind the pace down.


https://www.musicalion.com/es/scores/partituras/23546/theodore-chevron/28262/pavana

Performance

It is ideal to perform the Pavana in its original scoring for two treble viols, one tenor
viol and one bass viol, for a touch of “authenticity”. Like most real Renaissance instrumental
pieces, however, instrumentation should be secondary to the music itself, and it is more than
viable to transcribe it for any combination of instruments which satisfy the required range of
the piece. As samples I have transcribed the Pavana up a perfect fourth for strings, and up a
perfect fifth for woodwinds.

I have not ventured to include any performance guidelines; again as in Renaissance
music, performers are free to interpret the Pavana as they wish, improvising their own
ornaments and dynamics. However, appearances of the main motif (a minim, followed by two
crotchets) should be stressed upon throughout the piece, and so should the fugal subject
(including false entries of it) in the final section. Attention should be paid to the caesuras at
the ends of the first variation and before the fugue in order to ensure that the sections of the
piece are clearly defined.

A possible tempo for the entire piece is 100 beats per minute, which is approximately
the tempo of the archetypal pavane. Alternatively, the variations, including the final fugue,

may be played at 120 beats per minute for additional vigour. Also, each individual strain can
optionally end with a ritardando; this should be outright ebbligato at the end of the entire
f

piece. ﬁ S‘?
.VV\/.\
musicalion

click for more



https://www.musicalion.com/es/scores/partituras/23546/theodore-chevron/28262/pavana

In nomine Dominum

Teddy Cheng
December 2013

Pabana

Original version for viol consort

Hong Kong

o
1 I T

0
ot
[

0

Ir"lJII

|

| =D
|

T =

1 -

i

> = | |

%

T

|
- ||
v

I
I

[ i)
L

[ =

=
1

r4ax
bl O
L |

§'

Treble Viol
Treble Viol

Tenor Viol

Bass Viol

<

% g

1T
I
I
1

IT

i

v

god

rllv H-y
H\ 0.l
i TS ]
1 Ll 1
AL HED.] 1
== 3
"Il Al
Bt ||..a ﬁ :
< o B2
.L./l.\-/\.(
= = =



https://www.musicalion.com/es/scores/partituras/23546/theodore-chevron/28262/pavana

T

| 1

—
S aeedee veveg
i
s ] 1
s —a |
I a— 1
L4 = !
R
I —]
I. I} |
! [ ][I
;I |
]
|
|
|
oo o 2%a ]

T hy o |
g *F F T AF
I

L=

I

1

1
¥ I

[ & )
fe
¥
L

==
1 1
—
| [
p=| |
L4
I T
e —
kil —1
. IT:TTT‘“
e P —
| 1
Y |
] |
l |
- [ J
|
L. |
11
11
o 11
|
LA
1l
1l
11
fe

|
)
=
!
——oH
T
¥

v

=
171 | l —
¥ e’
===

)
[¢)

15()

ﬁ'\ |
|

raY
bl I
e }
=

270)

) 4

[Y)
0

1
)
)
)

L |

T

1l
1l
10

1l
1 |
Hg [ %]

g

InY
I

Tr.
Tr. {
Te
B
Tr.
Tr. {
Te.
B
Tr.
Tr. g
Te
B
Tr.
Tr. {


https://www.musicalion.com/es/scores/partituras/23546/theodore-chevron/28262/pavana

| _«ﬁ
] I -
o ﬂi.d.
i
1 HW e —
L
11 g1
oo
ﬁ |t
Il
111G 11 g

e e =

a0 b
L I T _—
R 1 ]
| 158 I i #1
I o
e
S ol =

N N I —

<

ot

.

e *

= Fea R e =

» umn 0] »
L 1NN S Hl
.l
LT |
| | T oL
il ™ . .
i T br 1
™ T H
i
Tk )
aaxs ST I, T
0 il
N Te —_”
L)
1L} .l
LA
BN 1L T
T i
TN T L 10
S ac D) N

Tr.

Te.

Soli Deo gloria


https://www.musicalion.com/es/scores/partituras/23546/theodore-chevron/28262/pavana

In nomine Dominum

Hong Kong

Teddy Cheng
December 2013

Pabana
Transcribed for string quartet
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Transcribed for woodwind quartet
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Type: Sheet music
Titulo: Pavana

Compositor: theodore chevron

Epoca: Renacimiento

Tema: .Miscelaneas

Categoria: Obras de camara

Dificultad: Schwer

Instrumentacion Grupo: Mdsica de camara mixta
Arrangement: Viola da Gamba+[Fl+Clar+Fg]+[VI+Vla+Vc]

Instrumentacion: Viola da Gamba (Gamba) = Vg(1),Clarinete = Clar(1),
Fagot = Fg(1),Flauta (traversa) = FI(1),Viola = Vla(1),Violin = VI(1),
Violoncello (Cello) = Vc(1)
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